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But even so I sensed her special force and her resilency, her spirit—this
woman who had fourteen children, including two sets of twins, and who
managed, through acquiring land in Barbados, to send most of her children
abroad; and who worked her land up until the day of her death. She was
this stalwart black woman. I’ve always identified with her. In fact I’ve
always felt that I was more her child than my mother’s. And her heir as
well, in the sense that I have the feeling I was perhaps put here on this earth

to preserve and continue her essence. (Dance 102)

L EIANDOFHEEEZE THT THIMTEODH LB B B3 T 257 0kl
5E0ND, BEODBRALEOERZHMTHE O BRBEEZ. REOKH
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We were led forward then, apologetically because not only did Da-duh prefer
boys but she also liked her grandchildren to be “white,” that is, fair-skinned;
and we had, I was to discover, a number of cousins, the outside children of
white estate managers and the like, who qualified. We, though, were as
black as she. (97)
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She’s an ancestor figure, symbolic for me of the long line of black women
and men—African and New World—who made my being possible, and
whose spirit I believe continues to animate my life and work. I wish to
acknowledge and celebrate them. I am, in a word, an unabashed ancestor

worshipper. (95)
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She was caught between the sunlight at her end of the building and the
darkness inside—and for a moment she appeared to contain them both: the

light in the long severe old-fashioned white dress she wore which brought

the sense of a past that was still alive into our bustling present and in the

snatch of white at her eye; the darkness in her black high-top shoes and in

her face which was visible now that she was closer.

It was as stark and fleshless as a death mask, that face. The maggots

might have already done their work, leaving only the framework of bone
beneath the ruined skin and deep wells at the temple and jaw. But her eyes
were alive, unnervingly so for one so old, with a sharp light that flicked out
of the dim clouded depths like a lizard’s tongue to snap up all in her view.
Those eyes betrayed a child’s curiosity about the world, and I wondered
vaguely seeing them, and seeing the way the bodice of her ancient dress had

collapsed in on her flat chest. . . , whether she might not be some kind of



RTES AR

child at the same time that she was a woman, with fourteen children, my
mother included, to prove it. Perhaps she was both, both child and woman,

darkness and light, past and present, life and death—all the opposites
contained and reconciled in her. (96-97, underlines mine)
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...in “To Da-Duh,” what finally kills her is that she recognizes her world,
which has to do with the earth and land and growing things, is being
threatened by the world of technology that the child represents. Da-Duh
senses the destructive power of the machine age, and dies. . . .

One of the major themes in the work is America’s excessive preoccupation
with materialism and the impact of that on its citizens and the rest of the
world. 1 saw the community in which 1 grew up overtaken by that
overweening need to acquire things. And for me, this overemphasis on

materialism in many ways meant the death of love. (Graulich 148-49)
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I suddenly feared that we were journeying, unaware that we were, toward
some dangerous place where the canes, grown as high and thick as a forest,
would close in on us and run us through with their stiletto blades. 1 longed
then for the familiar. . . . (99)
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LEBRBEICENETRAEZEBRVRASERICHN, TIVy 71U VIZRD
EWENSR—LTy ZIREEN LM 5 RERFHREEXLC & 5720
ML, ANLHBHEEMIIEENTE > ZEARITES T, #IHT
HIZUZZNUN RZADHEREEAR, E0ODOTIRATICGHZ &S £ ThER E
ALUBEIBNWEZLSEST MUFEIR RALILHROBEH R LI E
LHHIZHRERTHD., HLOBENYEARZEFLTITE2HDTH 5,

b o EBEETAREL, Y FYFEMICET S & EDDa-duhDEHT
H>,

As soon as we left Bridgetown behind though, she relaxed, and while the
others around us talked she gazed at the canes standing tall on either side of
the winding marl road. “C’dear,” she said softly to herself after a time.

“The canes this side are pretty enough”. . . “Yes, but wait till you see St.

Thomas canes.,”. . . she gave a proud arrogant nod. (99)

The orchard ended and we were on the narrow cart road that led through the
canepiece, the canes clashing like swords above my cowering head. Again

she turned and her thin muscular arms spread wide, her dim gaze embracing

the small field of canes, she said—and her voice almost broke under the

weight of her pride, “Tell me, have you got anything like these in that place

where you were born?” (100, underlines mine)
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Marshall’s story, historically linked to exploitation, death, and economic dependency,
are plant representatives of historical forces, are ‘landscaped history’” (479) & 55
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TWa, 720, HENELZY R UFEMOME 2R GRS hELR
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WERIT, BEMRAEEEZBS > TN NEARICE S TIEFICEBRTE
L5HDTIERWV, PXIT, TR ITFEITH L THEDIR L EARDEC BB
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“I bet you don’t even know that these canes here and the sugar you eat is one
and the same thing. That they does throw the canes into some damn
machine at the factory and squeeze out all the little life in them to make

sugar for you all so in New York to eat. I bet you don’t know that.” (100)
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BDTH D, HNWT, EALDBEHENWNTERNTH 2 0h0mE EILVEEN
EDLbWVWEWNERT &, BRL Nz WDa-duhi3 o0 S0, SEH B
TP ESEEZDEDITHENLTLEDIDTH S, HITHEL T/
BOAM DO HNWIZIZ, EAREZH D EH S5O DEMEDPAA v F—D THH
MEITTZZEICDNTHHAT S, TORRIC, RITHEICHWTHRIRT
HEZHVA 7O ETEBHIEL TSI EIE., RAENBETHRZHS
BENTIETHTPHSLIEMAESNE D, 2L THEVIKE. BOOE
NZ2E-50AREDANDLDFEPL>DITI LI EEEARNET &,
Da-duhlZ KD LD ITHiRET S

“Beating up white people!” Her tone was incredulous. . . . For some reason
Da-duh could not quite get over this and repeated in the same hushed,
shocked voice, “Beating up white people now! Oh, the lord, the world’s

changing up so I can scarce recognize it anymore.” (103)

W F o -<BEMTERNVENILIIICEZFEDLIRFTHEOIRL,
HEBRETDHIDTH %, @Bw“ﬁﬁﬁﬁ«tamﬁééﬁmgm%aﬁ
FUEOT7 AU ORI EKTEE, Y T TIEHENICEANA AR
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HLUTESHNSHD I EREFUNENIEESEDTHA D, OB
Y hUFEMERLZRE, &2 W0Wid A B A AN BRHIZE A7) Da-duh
DHEHAAZDIZHET < /2D, BEDBONBVHROERS BN
ROESLIZDVWTOFEZE N /ZDa-duhd £ 72, FALADFEEBITEEHIA AT
VDBNZDTH S,

FEANRDOEHEDKDVITIE DWW/, Da-duhi3fiizz 2N E T &
DIBMOTEBNEHNTITE, ZIWXFVANDERBRY M ATV & R/E
%, “It appeared to be touching the blue dome of sky, to be flaunting its dark crown
of fronds right in the blinding white face of the late morning sun” (103) & fi/mi T
WBHEDIT, HOKBOHIZT o < LEZMIT YA ATV DLIL, Hi
TDa-duh2Ve35 U 2RI H 2 LICHE S S /=80 SRRICBRN TR AR > 72
HAMB->MEEZRBVEZSIE S, HOHDORIZH E2RWADER, B
LU SN/ ZOEMOBADEH LHED ODELEZRT IO TH D, N
JVN R 2R FGRIC K AR N S I3 H F DA<, ADDIFEAE
WG RICEN T I SNEBADOTRTH D, Lizhi> THREDITEHNIE
fE7mo/z&ldni, BIEICEDZNIUN R AL ER #EE L Z0I3R2A
EHEETHD., ¥4 ATV ONRIZIEDLTED LBEREZAEKBTL TV
BEDE EARIT BB DOERBDOEE L TDa-duh PR 7251 TV i3,
HWEDERDHFEDZDOHDLE S0 LI,

WOH ER UKD ITDa-duhid, [ EARDFEATND EZAIZIE IOV UF
EEWBDNHDHDMN] (103) &= DN, EARITV S S HRIZIRS 72
FEREEBFHVWIONRATAT—MELNHDEEA, TOFRFITE-T
Da-duhi3 &5 EDREMBZ—BEZMASNTLED, KTOHMNIIEL SR
WDa-duhi3fE D T X T 50, BHADH D TS EICEANRDW I ERILZER
MI 2N EHRQEDLE THEL ki, M—RRIOH >l OEMNS
1E. TNETHES> TOAERBAOEMHATLESIDTH S, BIIPLHMNS
HEINELON-IW LT RITIRTBRDO LI DI/ D, FDO&EIT “like a Benin
mask, the features drawn and almost distorted by an ancient abstract sorrow” (104)
ERBEINTNWD, EQDNHATZY 7Y IWRKEZ £ &5 ZDBITITER
MHA. BEDEL DIRINKD DA LRD, ZOREIEINE TOHEMD
JERAGERIEDWICEARAENLD ETHZEANDELAZRLTNELD
Th%, Z5U/kDa-duh@BEHIL, 77U BROMAENSZITHANTE i
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K EBHED N & & DWRFZE & DIx S| 2 S i o lofkHl e LT, &
SICTFRITEHRZPR L 2N E VWS FHE & & B ICRE AR I T S EiR
ERLTVDEVNADES S, HLFBEUNENEERHRICHEERA, NE
WKHHBBROBEENIELOEREENTLED 2L &R, T LT,
SEEARND . SITNICHEBEOHBIIBRIL/IZENS[FFEID B A,
HBOEL WK DDTH > 7z,

FEARNEEDNRRICD KBIZIE, Da-duhlZFKOANETIEIHAEZHDOD T v
DIC—REICTS THHEDIZK B Z &3 o/ TUTEALNT AU AIC
K> TDa-duhiZit % LR L TWENL DR Z b — RAV@ < FjlZ. Da-duh
WBHEATLESDTH D, 193TFITNIVNRATHRALZENCKZ 2T
HUTAF) REPMNEHFRT DZOENERERITLZOTHDN. £
N7 Da-duhDFED E > NF £ 78> 7z, Da-duhDIEDLH S £z, BUARYRHN
JEREER. 7727/ 0P —ORERESNOEEZRYT 20 /=6 THMINT
WBHEWAD, EQE%R-> TSR, Da-duhiZ BREE 785 HEDN = FEIC
KO 2 &b, HARITHEORERIT TEZZTRARICL > TEDE
MEEZZ L, MROEEE—FANKD-> 22 &, TTEBRE TS
DIEINEB—ATHRN Do RN S, HHE RN S R RRFEAD
BOEDLDEBRL TWSEEVNA LD, £ L TDa-duhiZEE I NI N/ E
HEOEME L TOR 4 %8 hyF Eld, “rattling her trees and flattening the
young canes in her field” (106) &, IERUELANDRMIZB DD EEBHIT, il
DT & > THGEHI D SN2 —D DRI b 2 LI IPNTVS
DINHLNTIRN,

BbDY [C—R1E & k&
BARTURELAEZARIMORICHIAELZEEOZ L2 LENS,
Za—3A—VO—EIIHBHTHORMBET/NIINRZOREZEF v > /)NAIZ
HaTnd, ERICHADIERIL, 50 BICES L EBEARAEZOP.LHT
HBHTEERLTVDEN, WY WEIZE S 7zDa-duhz BT L D12,
ZLTHLZBENLERT LR EZHNTNWE LD TH D,
fAfFDa-duhid, 550 5 OEEL 2 Z W0 Y FEMES D &< B,
BMER O TELRICEFNSDOHRES LI ZHABALDIELEZN, F0O
K, ERAET DA OV TOROFEEZITAND T ENTETIHAT



R E o7 o 20— R
— Paule Marshall ®“To Da-duh, In Memoriam” —

LEo, —/TDa-duh®fRTH 2 EANRIE. RO AZDDEHREES LI
LB ZENTERVIDNDN. D LARMLEBEL TZTIEDTHED,
BT S EFTERY, ZREIUT. BREIAENL S D TIE/AR<
FZORHUTHIT 2 EBINEIC K> TEIT 205 TH A S, Da-duh &£ & DB
R 2 & Da-duhiZiE EHh 2 72 & &, Da-duhNiEfUbEZ I AN S niaho
2R DI, Odko &5 EHRHIAICHIT Z 5 IUBR 72 57 8 258 W 5 17z
B REY N IFEMERADL I ERETERN>END LNV, 7T
HMSBANZBENIGEEE L TENT I SNZRRNSBHIRICES T TOEN
Refl D72 T RO BT K > TR ERITIFFICHHESEE Z 5 00
AW, BEOBDOZEFIMOEFITHRT S END T EIFEBRITIZIERITHL
W,

LA URHEIER L LS d, Marshal |3 28T 29 FTFEMD
S LN S OFEREYERL XD ET2RMN5 I EMrIns Lz
BERBEERNAWEINDSOTIERWES I, MRL XD &Ikl
REWMO[FSE 220, RWEAZRT, RAEHORANZBITZTHIN
7 hUFEMAE, Da-duhNiE 5 K O 7 S DL OEHAE/ED LiF7=0
THD, “Shedied and I lived, but always, to this day even, within the shadow of
her death” (106). fiRFDOHARIIHKD D NFHITB T HBIEIEALNDORTH
%, HBOICH > S ENFTHA THLII IO EES 2, T OkEH
3T TREARANEZTHINTNS, Z2a—IF—2IHEOEALTER(E
ENFZMHETEEENS S, —HTHENKL T<NEEMEDDEND &
B CASED S ZITNNTZEROMAL LD ETH2DOTHSM, TUIELR
EENDEDBBEELTOERTIIRLS, BiftzROBA LD LT 558H
HREROERTHD., TNOEZMEAL KD LT HHMRDTHA D,

x
4.
UORVEREE S DWW T “Marshall’s vision here is more pessimistic than in her later
fiction” (Japtock 480)EFEINTND L DIT. MNITEDIERELRXTHEROY 1 2
3 REFTIDVTEENDH D, LrLTiud, 2D E<E L WA LD E
WMZZT AU HBARRICEZLLNIARLRES L, THUHTHREELTEL
7 7UANBREDOND ) AZNT T, ZLTERAEOEIPATH S,

P BETIE, AU THEBRICBNTEAMNERLY LA —I)ldb—D0bE L T
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ML 2 TVWD 0, DEROBANEEEMR S LIRIMLOFEICX > TEREL I
TWHIETIE. EAQDREADZIZECZIIICANTGENEZRNHFEND Z
EBEhok BWAX TRIVFZv D - BFL—IV] 63 HESHEOZ &), NILN
RZHRNS BIFHEESEET-BLTAF U XOERMTHD, UMV 127
FREMINDESICHY TOEDRNTIED > EEHAFU AWABENENEN
bz, LALZEO—HFTWTINDOANDKFFERIIBNWTHREADLRIL S ~ 9E|
ZE®, BMEAANIEDOE T XEETH D, HIE. NN RZITHBIT 5 AHE
MEIZIEEAEMD BiFsfniTuiang, BANEHEZE> TWz%KiE, K0H
NTGEWHARDIFENTZEZZ DT EBHL BV, 2L, ZORICDVWTIZE
IRBHBFENRETH A S,

561251 L 7= Dance & Marshall & QX FXICBES 2 5[ &ERETHIHT HARERE D
PERIC K> T, BRE-HLTWE I ENDN DS,

Praisesong for the Widow 1ZB W TIZE AN Avey 8, BEAFELESTORIDZDIT
BASLZEIE TR Jay WA THEICHOD SN TRBBEIZEICEL > TWET
& BB B NHIRBZM, Da-duh OEHE DR WEOHEIT TN EITHBITH 5.
%7z Da-duh O Z D X 5 B AL OMEHIZ, K& & HITRANDEFUE 2 HERR
L TEAREELSTREICES LEBNS b OEFAEFITENRTE Avey &, #ERX
R AEND T TYHBREDNEFED Joseph NENZEFHEZE VR TH 2,
B2 Da-duh DZIZ DWW TOHIE L. Joseph 78 Avey IZ RB/-EEOWDICHA LN D
7 7 I O DIERR “the bare bones and the bunrt-out ends (249)%>, ' > X 25
ZMHEIZDWTO “The face . . . was a ravaged landscape of dark hollows and caves where
her wrinkled flesh had collapsed in on the bone (251)& W o = #i5 & HIEH TN K-
RETH 2,

Marshall IIfLOEFTEH D LT —~YZ2 D ANz ERRTNWSM, The Chosen
Place, The Timeless People 1235\ Leesy Walks DR THBFE L 22 &, £+
NDER THEZNEZHE> TND I E(185), £RIE/REF Vere 1L — X THIEKIE
I 2 IBHE(367-68)/2 EIZZD—HITH 5.
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