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He wrote very few poems, and of those few only half a dozen have
had a great success: but those few are as well known to as large a
number of people, are as well remembered by everybody, as any

poems ever written. (Kopley 191)
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Nothing is more clear than that every plot, worth the name, must be
elaborated to its dénouement before anything be attempted with the
pen. It is only with the dénouement constantly in view that we can
give a plot its indispensable air of consequence, or causation, by
making the incidents, and especially the tone at all points, tend to the

development of the intention. (163)
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Sean James Kelly ldZ T#IDIC [ KIE] DFED FOLEINIRILE “the
speaker’s condition begins to resemble more closely the psychological
state of melancholia than that of mourning” (Kelly 117) & FikL 725 2 T,
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Most significantly, Freud observes that unlike mourning, melancholia
concerns an “unknown loss” in that the suffer “knows whom he has
lost but not what he has lost in him. That is, while mourning concerns
only a consciously experienced loss, melancholia is “in some way

related to an object-loss which is withdrawn from consciousness.”

(117)
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“Prophet!” said I, “thing of evil! —prophet still, if bird or devil'—
By that heaven that bends above us—by that God we both adore—
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore—
Clasp a rare and radiant maiden whom the angels name Lenore.”

Quoth the Raven “Nevermore.” (775)

ZOV 7 EW) X, 9 TAERNCH 272255 “Lenore” (1843) 12
EELT 5, [L /7] 8BS TELOLMDER S TOED2ZH, [k
MW ERELSEELZDIZFED TR -ATIEIHENWTI L2, FLEELFEIHET
FAEI AL 2 TSR LTS A XS0 . D OFIZIIFEE &K
DEHRS KO- T D, FRDDOFE2M L4 TIF I e ek
2. FEEEME VD O ABOERE XIZRD, v 7TICRLTIERS

WCRENZATS K5O NI T 5, TLv /7] By 7 — 9V =7 2RI
TDBVFISHEERIN TS A, HRUMFERIHRALIZH > TOLFERDZ
EEHIZLTWEEAS L, Uy =V T DFENL ) TEVWSI F v T
ORI EE G ZTOWBEELIONARES S, BIRERR A &2 F —



WEDR XN B — “The Raven” & Poe O L 7= tk7-%

FRADEREGEW) 22 E a0, REGEIKMEA TS0
Tr—=VZTEAI,

ZZTHEOTFRIRBOZLE [Brsd0] 2 [BE| LMPUIETT
WBE ST HLDZ L% [RIESAL ) 7T =Mn s ] % [
WEERDHL O] £ E 2 TREORMBIZMNEL T2 20X 5 IS4
HBLTWS, R AL >R aRET S5 LT, ThETEE
2o 2O NENZ [FE] BMREALZZDTH %, [RIRFICHIEE, ﬁﬂ 3l
EVS EADBEN P ONTHEE A1 72 2 & EEIKT 5, Al
WO Poe lZHMHDORHI Z MR THREFNE P v 7 2LBELZ TSR0,
ZOEZEICIZV ) TOREROZORREENZ L, LAl LI TO
WAER £ Z &k, FEOREEREE L FIZ Poe DAEENHEL Bb - T
W5, PoelZ& 5 TidY 7 — V=7 OFEROIEIR A BAL$ 5 RLIEH IS
FioTWZz2Z2A5 L, WEDILEELD LBRDIIIERL TOZDn
tLlhan, REOLKMEEZJKS ZENOPIZEOA, BEISMHE IR
LTCWBPoellidh->Tnb, Zr6ZZ5REBLTVWETy—V =
TEELD ZEORMIIMGE AT EEDEAIL. VI TIIT -V =
Tﬁ&wéhfﬁé#%Z%ﬁ*@%ﬁ@%gﬁ#ﬁKWW%&éﬁa
DTh B,

ZZTEHEHLZVWDIE, KIEA “Nevermore” PIAMDSHEA —UJFE L T
NWEWNWEWHIZETH D, ol B A BXIZX 5T, JEHRL E >
7zPoe® [H] HWAGEDBRANEHIEL, BB FARIESETLE S, @
DFEBRBIFSEFOMDA A=Y, HEDORMOW2AFIZEHEERL 2
EVSHIRIEZTARTED FORVAATH D, KIGIE7Z—-DDEES
WORLTWABETEDTHD, 2FDEEDOABMBWATL F - 788
DFE, MELAMAET S Z L TROEFICHD >hh, [H£] 2 D
DR THEELOKME, K wd [3E] X [R] oRBUCE LY
TLEHS>TVBEDTH 5,

Then, methought, the air grew denser, perfumed from an unseen
censer

Swung by Seraphim whose foot-falls tinkled on the tufted floor.
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“Wretch,” T cried, “thy God hath lent thee—by these angels he hath
sent thee

Respite—respite and nepenthe from thy memories of Lenore;

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!”

Quoth the Raven “Nevermore.” (775)
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LB L, fArEBEAZD, BEEZBEFAL 720 L, il refrain & & I
Eha, RO Whitman AH G 21ES 5 2 TRIE (repetition) % &
TR L T 72— 7T, Poe FEHHEHIME k5 3. Xi8 (refrain) %#H
WTHIEFZE - 72, Kelly 2 “Poe suggests that the aesthetic effect of

his monotonous refrain is the poetic equivalent of an enharmonic change in
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music” (129) EBRXRTW3B K H 12, Poeld HEMNH 3 refrain DFEMN
AIFRIE, HFRICB T 5 RBAR SR ERETHH I L 2K L TV 5,

In both cases, intellectual pleasure and emotional responses are
derived from the novelty of a shifting background (harmonic or
conceptual) in contrast to a static phrase (melodic or linguistic).
Recent scientific research on the emotional and physiological
responses of listeners to enharmonic changes in music would seem to
lend support to Poe’s claim that a similar production of novelty in the

scene of reading might also produce pleasure. (129)
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FIEY 7 35 OV BB 1 72 OIS % A A 4 3844 [R] 35 BSR4 A3 refrain & [A] % 72
WS Z&id, refrainb FENSEEANT I ENUEEENS ZET
b5,

Poe HE & [HK O] O TREDRIFE LT “As commonly used,
the refrain, or burden, not only is limited to lyric verse, but depends for
its impression upon the force of monotone — both in sound and thought.
The pleasure is deduced solely from the sense of identity — of repetition”
(164) LR, AUSEDOHEOBELDOE 6T [FLEENDE/ b~V
0)77J SKOMENEC S Z e a2 HF, FIRHCHEDIR L 2% 8 KIET %
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sorrow and despair” (165) & ZRNENTWD, DF D Poellk 5 TIK
HBEIIEEEEZ 5720080 TIIEL, RLARHEFZTE 521558
DEELVS, RIENRYA FADA 2=V &5 2 %3, % &2 Sigmund
Freud 220845 [IKIE#HE] LFRICEWA 5, KIEHEE IZADET
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BoTW Z L&Y,
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Es bleibt genug iibrig, was die Annahme des Wiederholungszwanges
rechtfertigt, und dieser erscheint uns urspriinglicher, elementarer,

triebhafter als das von ihm zur Seite geschobene Lustprinzip. (16)

Enough is left unexplained to justify the hypothesis of a compulsion to
repeat something that seems more primitive, more elementary, more

instinctual than the pleasure principle, which it sets aside. (Strachey

33)
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FIZL > TOFHIZLDN, KIBCHE SN ZZRIUCBEI» N TS T &H
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(42) 7ZERBERINITRL T D, Zh TR, il Poeld T D K1E % H
WTEED FIT, AR UEEO R “fantastic terrors” (773) #J& U & 4,
PDPEDONEHE A G| E R 72D 5 5 H,

Poe is rather a scientist than an artist. He is reducing his own self as
a scientist reduces a salt in a crucible. It is an almost chemical

analysis of the soul and consciousness. (Lawrence 74)
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Die neue und merkwiirdige Tatsache aber, die wir jetzt zu
beschreiben haben, ist, da der Wiederholungszwang auch solche
Erlebnisse der Vergangenheit wiederbringt, die keine Lustméglichkeit
enthalten, die auch damals nicht Befriedigungen, selbst nicht von

seither verdringten Triebregungen, gewesen sein kénnen. (13)

But we come, now, to a new and remarkable fact, namely that the
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compulsion to repeat also recalls from the past experiences, which
include no possibility of pleasure, and which can never, even long ago,
have brought satisfaction even to instinctual impulses that have since

been repressed. (Strachey 27)
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(105) LAREFIZTIRL T 5,
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